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Chinese movie achieve a explosive increase from the bottom to top in new 
century, it become the outstanding cultural representation because of the outstanding 
achievement of box office and the cultural phenomena, but the prosperous 
representation with many problems show that there are many deeply problems under 
the industrial process of Chinese movie in new century. For a thorough understanding 
of the various Chinese movie phenomena and problems in new century, I use cultural 
studies methods, learn from Bourdieu’s field theory, to divide the movie field into four 
parts which of contral management field, producing field, communication field and 
reception field. And then, I use the theory of tradition, modern and postmodern to 
analyze the different dimensions of traditional culture, modern culture, postmodern 
culture, their Chinese characteristics and the specific representation at four fields of 
Chinese movie in new century, point out that the problems of Chinese movie in new 
century are the concatenation and entanglement of the traditional culture, modern 
culture and postmodern culture. Among of them, the traditional culture plays the most 
of important effect in Chinese movie field as before, the modern culture is the 
inevitable trend of the development of Chinese movie, as the cultural representation, 
the post modern culture just aggravate the complexity of surface phenomena without 
playing substantial effect. The Chinese culture and Chinese movie in new century has 
been in the status of the entanglement between tradition and modern. If our country 
want to resolve these problems and improve the development of Chinese movie, it 
would be need to go on the modern reform and modernity proceeding, otherwise, 
because of the complicated status of Chinese culture, the trend of Chinese movie’s 
development will depend on the gaming between modern and tradition. 
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